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Nature Re-Performed: The Intersection of Wilde’ s Aesthetics

and the Tochinoki Art Project
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Virtual Soundwalk in mikata R
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This work recreates the stream climb at “Mitsuzawa” located in Niiya-cho,
Mikata, Hyogo Prefecture in JAPAN. By 3D scanning the terrain and recording
at points where water pools, it creates a soundscape experience featuring

\diverse water sounds. J k /
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